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KHACHATUR KECHARETZI
FOUR POEMS

Khachatur Vartabed Kecharetzi was a poet, scribe, minatunist, and educator, who lived
at the end of the thirteenth century and the beginning of the fourteenth centurses, during the
period of Mongol rule in Armenia (b, ca. 1260, d. 1331)." He was a scion of the prominent
Khalbagian family and had friendly ties with Stepanos Orbelian, thus being related to the
highest social classes of the tme and place” His students included Bartal, a master copyist
and Stepanos gahana, who lavished praises on his teacher and spiritual father.?

He was a monk and served as Abbot of the Monastery of Kecharis in the Marz (region)
of Kotayk. Bogharian notes that his tomb is located in the monastery of Carskar, in the area
of Arsharunik.' As a poet, he composed both ecclesiastical hymns (ganjs) and also poems of a
more personal type, called rafs (poems). He 15 best known for his labours dedicated to the A/l
exander Romance in its Armenian version,” He edited this work adding preface, epillogue and
kafas. The latter are 8-line stanzas attached to prose texts, such as the History of Alexander
and were a popular genre in the eleventh-sixteenth centuries.”

some of Khachatur's works have been published from time to time, and Mayis T. Avdal-
begyan published a study and an edition of his writings.’

Four Poems
1. Counsel for Souls®

DOn Khachatur, see the discussion in Manuk Abelyan (1955), Zuy 2]l ok Gusg oo plio G S doplud [History
of Anclemt Armenian Literature] 2 Vols, (Bewut: Sevan), 2,228-244; Archbishop Norayr Bogharian (1971), lu.q
Sraghbe |Armenan Weters |, (Jerusalem: S8, James Preas), 356 A, Doluxanyan (2002), “Khachar Kechareta™
i Aefunnliju gl lmﬁrmq]':mu.mmh | Encyelopedia of Chrisuan Armenia]. { Erevan: Armenian Encyclo-
ped i Edinons), 425-26.

* See Doluxanyan (2002), 425, In general, on this period and these families in southerm Armenia, see: Garegin
Catholicos Hovsepyan (1969), howgpua b U Jud Mgkl Zwyng apoudoopbal e [The Khalbakimns or
Proshians in Armenan History | (Antehas: Catholicosate).

' Bogharian (1971), 356,

! Bogharian ( 1971), 356.

" The most recem edition of the Armenian version of the Alexander Romance is Hasmik Simonyvan (1959), M
dauppli Wy bfuw Ggef by obwgoy. [History of Alexander of Macedon] (Erevan: Academy of Sciences ),

" See Kevork B, Bardakjian (2000), A Beference Guide to Modern Armenian Literature § 500 1920, {Detroit: Way ne
state University Press), 31,

"M, T, Avdalbeg yan (1958), huyunnne Yhpunbigh XXV gy, [Khachatur Kecharetzi XH-XTV Cents]. (Yere-
van: Academy of Sciences), For the furly meagre bibliography dedicated to Khachatur and lus works, see Robert
W, Thomson (1985), A Bibliegraphy of Classical Amenian Literature to 1500 AD, Corpus Christuanorum, (Tume-
hout: Brepols), 214-215,

" Avdalbekvan (1958), 145-146, Prof. Th, M. van Lint pointed out to me in a private communication that this poem
shares lines with Frk and indeed the whole poem tums out 1o have also been attributed 1o Frk and 8 printed among
his works, See Frik (1952), ed. Archbishop Tirayr (Melik Muschkambarian}, Seply Spojuwli, | Poctry of Frik], (New
York: AGBL), 459-490, At thus juncture, the question of actual authorship cannot vet be resolved. The situstion
bespeaks some confusion in the trmnsmission of the poem.
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This poem takes up a well-known literary form; it is a didactic call for repentance.
Khachatur presents this call as it he were addressing an audience, most likely of monks (see
“Brothers” in line 1). lts message 1s the fleeting nature of this world and its sensory delights.
In an image which is sustained from Stanza 1 to Stanza 4, he likens the world to a dream. In
many religious contexts, the simile of sleep preceding the revelation or realization of some
revealed or redemptive truth is to be observed. The turn, the repentance, or the revelation
1s presented as an awakening.” Here the poet tells his brothers that this world 1s like a sleep
and those who will awaken will “escape Hell's lot.” He does not deal at any length with the
eschatological state, but focuses on arousing his listeners to “do what you ought / Abandon
evil, go after good."”

In the poem lines B and D are in monorhyvme throughout and lines A C do not rinvme.
The lines are of seven svilables each.

leSUS N9-N5

1. bqpm}?‘g, dbyg f("Fme il fr el
H"ﬁ hblp AL 3un fanp fr poeds,
,Qmmli'ﬁg b wln‘ﬁnlh hwgtp,
full‘:'um In‘:l' dowr bdp Ilu:|-.r.|'1'.|l I-(r v make:

2. u?ju ulf.r"l'u ¢ Jbﬁm? hfﬁmi‘:,
ety pufp Sty Fwliney fr puch,

Hh frpade ghnkigs b b pu,

P lid gpiniine u.llrpifn b whinch:

o. }H_II_TI.I'.II.I..I'.IPTI.LI' g s g1 ,h ul-'rpmlnh
b nllum‘-'u L ?mhﬁ.fri} u,-'ilnrnh

fe Auwlyg Ywdwplp i'l't”l" dfrmpls,
.ﬁ"ttfﬁhﬁﬁ frpfroals Jb dunnmeds:

4. blﬂ_.ﬂ af b ,plnhnﬂr qm;rﬁ':‘:mt
Gy imboun' m g Lp uncn fr pike,
51:1_111”.‘1:11: fimafrifunds o pdu

COUNSEL FOR SOULS

1. Brothers."™ | give you one counsel:
Do not sleep too deeply!

Awaken and stay alert,"

We are very near the day of death.

2. This world 15 hike a dream, '

As if one was In a sweet sleep.

And while being deeply asleep,
Finds a countless and vast treasure."”

3. He rejoiced happily in his heart,

And was glad of the delightful treasure,
And thus he thought in his mind,

“I will become a wealthy prince.”

4. When he awoke from sleep,
And saw that it was false, in sleep.
Then he started to regret

His great rejoicing.

" Compare | Thess 5:6: "So then let us not sleep, as others do, but let us keep awake and be sober,” This verse might
have contributed 1o the sleep mage.

" Here the poet addressed “Brothers,” which may be compared with the biblical Wisdom Literature, where the
didactic address to “my son” 8 common: see, e.g., Prov 1:1. Both terms imply some son of homialetic or pedagogic
context for the ensump address.

*"Here, as often, “sleep™ refers 1o a sleep of the spirit, and not ordinary physical sleep. The soul, if not aroused o
repentance, 15 said to be asleep, Compare Ephes 514,

O Ps 90 (89):5 but there the image is used o heighten the idea of the transience of humans,

“This image may have been construcied on the foundation of Mat 11:34 which has both the elements of finding
a treasure, which is for Manhew, the kingdom of heaven and rejoicing. Or it may simply be a sinule drawn from
poetic tradition and based, of course, on real hife.
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J. 3:?;11:-‘1:11]" Aoy i mewd 3. When God commands,

Ml fupigpp quh dwpgngl Sngagh And they come 1o seek man’s soul."
N foly dp gugup yfr s, They do not give (him) a moment’s respite,
ﬂp mbubine gupgfiph fep whpndi: S0 as to see his beloved children.

fi. Elﬂj&lﬂ'h ngapdncly wok 6. He directs wretched eyes

M gl o b of upplbynds, And regards his loved one’s faces,

P Swpll G pusly plljifs He tumbles from ploy to ploy."

.glﬁ' ln_unf.rnl ’?ff:w!l? qfiln'&mf.rf:tntf.r: He finds no means to 'E'.ECEI:FE.'_“"

7o lwnun b uppinkl fi Jbp 7. Fromhis heart he sighs towards Heaven.
I f;nzt Ii'lf.l..l'.l_”’.r mqm,gi.rbpnt b, And he calls to the children’s mother,

I Y by wpor oo o fow b iy fropls, And speaks' to her thus;

ap bacogh b fubgt poubpnde: and"™ saying, “Miserable (me)!” she fainted.
8. «ln htu dwpdplingg bf bu, 8. “1 am that part of your™ body

np Gubhghfhd [ lrL'F,Efz-l LU LT R that will pass to beneath the earth.
Dugk'p dbp dpliogh ki bu, Nestlings, [ am your parent,

ﬂlrr LEpflwd wy my gund fr wvaaden: Who will depart and not return home.

9. 2pudprly prep dbg ugbn wpkp, 9. *Now. you do what you ought,

.ﬂ"nq{'g qruwph, ghwglp 6w pupnch. Abandon evil, go after the good,™

Empﬁf.r LI bll_irn.lI llblrrnl‘gj Become haters -I.ZI-I_'IE':".-’iL."II

Np ypishp pusdpl gbabhndh: And you will escape Hell's lot.

14, Fmpﬁmgﬂi: uﬁpnq f!.‘pnt,p, 10. “Be lovers -I.}fg':l-l:ld.

?ﬂp&ﬂ'g:}g 't wpbp Abg wimc, Work and make a { good) name for vourself.
gl pule pgflupflly wilyodds, Faster than the blink of the eye,

it fp fow b wgudapgads: Death approaches Adam’s children.”

! The verb “come™ has an unspoken subject, “the angels”. On the idea that angels come and take the soul at the
time of death, see OGreg §9. where we read: *St. Gregory said to the archangel, “How do vou take the soul of the
sinner™” The idea of an angelic psychopomp is already present in OF=ra A 19-21, OFEzra B 6, T4br B 13:3 and
compare Tdhr A 17:7, TAbr B 6: 2 Bar 51:1-6, and Apoc Paul 11, 15.

5 Apparently meaning: from one possible penitential act to another.

" Escape the angel and equally, his fate

7 Or: responds,

" Literally: so that.

" His wifes body

* The same sentiment is expressed differently n Ps. 34 (3315 and 37 (36):27 where we read hnmarbw p surl
wrw qpurh. This idea also recurs repeatedly in Proverbs: 3:7, 135:19, 16:6, and 16:17. Since the biblical verbage is
not used by Khachatur, this obvious wea here may not owe anvthing to biblical allusion and its use in Psalins and
Proverbs nmght be cotncidental.

A Or: the Evil One.
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2. MY SOULTHE ACCUSER™

This interesting poem presents a dialogue-dispute between body and soul, with judicial
overtones. Literary dialogues were well known in the early Christian centuries and before, a
famous example being Justin's Dialogue with Trypho. Dispute dialogue poems also appear in
literature early, some of the most striking surviving in Syriac.” Khachatur presents a dispute
dialogue between the body and the soul in this world ® and 1t 1s implied that these are their
speeches in the heavenly court of justice

Such dialogues occur in various contexts and our poem here 1s comparable with the dia-
logue of soul and body in Questions of St. Gregory.™ While there the stress is on the solidarity
of body and soul in virtuous acts, in Khachatur's poem the soul accuses the body of leading it
astray. Beneath this lies an attitude clearly weighted towards the soul as opposed to the body,
which, of course, depends upon a particular attitude to anthropology. A similar underlying
pattern 1s also present in Pseudo-Ezekiel's “Parable of the Lame and the Blind™, again about
the relative merits of soul and body.™

The poem is monorfivme in three lines of each two stanzas and one line not rhyming.
The non-rhyming line is line 3 except for stanza 1, where it is line 1. The unigue rlyme on line
Pof stanza 1is wge which is taken up as the dominant rhyme in stanzas 34, thus contributing
fo the unification of the poem.

Stanza [ Stanza 2 Stanza 3 Stanza 4
nju Jiu i nju
Jru Jru nu nju
Jiue i lin frlia
fru fJru nju nju

The syllable count is uneven and the poem is clearly not formally structured on that
basis ¥

2 Avdalbek van (1958), 152, Poem no. 7.

# Sec one reference among many devoted to Justin’s text: J. C. M. van Winden (1971}, An Early Christian Phi.
losapher. Justin Martvr s Dialogue With Trypho Chapters One to Nine. (Philosophia Patrum, 1; Leiden: Brill).
Concerning Syrac dispute poems, see 5. P. Brock (2001 ), “The Dispute Poem: From Sumer to Syriac.” Jowrnal
af the Canadian Society for Syriae Studies, 1: 3-10. 8, P. Brock (1983). “Dialogue Hymns of the Syriac Church-
es,” Sobornast, & 35-45.

A quite similar dialogue between body and soul is to be found, as 1 have already observed, in the Armenian
text (huestions of 81, Gregory, See Recenston 1 §813-24 published in M. E. Stone (2008), “The Armenian Ques-
tions of St Gregory: A Text Descended from 4 Ezra. Recension 1,7 LM, 131: 142-TL, especially pp. 149-155, and
Recension 11 §513-17 (forthcoming). There the dispute 15 about which of the two is responsible for the person’s
fate on the Day of Judgement.

# See the preceding note.

# See Michael E. Swone, Benjamin G. Wright, and David Satran (2000), The Apocryphal Ezekiel. (Early Judaism
and its Literature 18; Atlanta: Society of Biblical Literature ), 9-18 (Esther Chazon ), 61-69 { Marc Bregman).

@ Stanza | has: 9, 6 7. 8 syllables; stanza 2 has 7. 5(7). 7. 8; stanza 3 has 7, 7(8);, 7.7, stanza 4 has 8, 8. 8, 7.
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SN%-RU HUS Gl B2

1. fnrlﬂlru g i erviad froe gy pfelafe s piflongu
P bgpeily g upan fru,

P nenbiglbp qyuphu
ﬂmhymmﬁ wigur werian wi gl fruc

2y f,'";r papoiubip qoe gfu,
Poawsliply hpusly gpfp g,

u.lh opthe, mp Suwpfre gfrish,
P m;pfm,'l wilighpd i leg bl g frus:

J. ffm;ufhrr.m aajiat st i fraiae bl £ g,
ap frowviy diw g be Sagage’
o ldfru g prosvs e f,".u wti i by,
lig waven b gog pf funglpng:
d. fru Afr, e o ml,ilu b & frogu,

ru S g, “t frofuils qgoe g liprogu,

*imﬂ.-'rllplr ,pn" gupd fukp fud.
b"‘h.; l,"p gk Sngud g n:

MY SOUL THE ACCUSER

1. My soul accuses my body,
and causes my heart’s dismay,
Saying, “Why did you heap up evils
in this false, transient world?

2, “Why did you destroy me?
and put me into unquenchable fire?
On that day when there is a reckoning,
you bum and they surely punish me. "™

3. This 1s my body’'s answer,

which 1t gives to my mind and soul,
“Why do you make me guilty?

My hurts are false and unjust.

4. "l am a horse
OWner,

| am a servant -
the captive,

Yours 1s the will — mine the act,

Why do you accuse me of sin, who am
born of dust™

and you are this horse's

and you are lord of me,

3. THIS WORLD WAS LIKE A SEA™

In this poem, Khachatur expresses his sense of the transience of human life and of the
senses, Jewelled words and love pass away with death. The body dies and is buried in the
grave, death’s pallor replaces vivacity. This theme greatly occupied the poet’s thought and
feelings, for it is to be observed in all four poems translated here,

Ueholrdu &kt b oid witU U

1. H;ﬁ‘tm;f‘fu L fr donf bk,

Sfres fr g wvispue pusligfrdul.
Whlguqu bp jugbug bpdul,

.'.::'fm fr dlg Luwn panls qpprligonis

2 m,.ub Ly wibiggpligag bpafusl,

LTy fr gy puinkig fvasfrafuls,

l'llrrll-r,pu Lp daqglyfr bprifuals,
."n'p wiliggaie b fe lipifuals,

* The body will burn and the soul will be punished .

THIS WORLD WAS LIKE A SEA

1. This world was like a sea,

It led me downwards opposite.™
This life was hike waves,

It held me in tighter than a prison,

2. Love was like an abyss,
Regret dragged me downwards. ™
My days werne™ like a flower,
Which passes as a dream.

¥ou fail to do ustice o my horts/wounds: suggestion of Th, M. van Lint,

* Avdalbekyan ( 1958), 1548, poemn no, 7,
U Le. the shyss, or “for all to see”™ (Th.M.v.L).
% Le., into the depths,

Bbaerve the smgular verb with a plural subject. The similes here may be derived from Psa, 808935 “Thou dost
swoeep men away, they are hike a dream, hike grass which s renewed in the morming.” Compare Ps 102(103):11,

16. The poet replaces Psalms™ “grass™ with “fower™,
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. Utmpdlbrb, Jbumhlhli ,flrwal -FL-'I 3.0 bﬂd}' d}"lﬂg 15 for Yo,
be dpwling fp ibg gbpbgdwl, And entering a narrow grave,
Uykppg pupspefr, gbph’: Your eyes are closed, O captive,
‘h bpbufig goghpl Saquiliad: And your face’s colour is earthen. ™
4. dofwp pul be pun jbgnfg 4. Your jewelled word and tongue’s speech,
Uy wnifblile fp pbl ofbipostinds, All these are taken from you
thmlh uﬁpb}ﬁgﬁq g Your loved ones are I‘lﬂﬂlillg,
Qpby Fagah, b fr pbls Sbnuwlhiwh: They leave you, draw far from you.
4. POEM™

In this short poem composed of two gnomic quatrains of sapiential character, Khachatur
apostrophizes himself. The advice he gives himself 1s proverbial in character and 1s, formulat-
ed as a sernies of binary oppositions.

The monorfivme pattern is Ein lines A C of each stanza and 4y in lines B D,

hi2usnrr, UrvGl LUl E KHACHATUR,IT IS BETTER TOACT
1. j!.!.l..l'.lgl..u m.rur'n', LA bl'ill Juar L, 1. Khachatur, 1t 1s better to act
Fuds wuby ke m} f‘rmmmpb'l, than to speak and not to do.
u.w;rm un bie L VAR T fear k, Poor and righteous 1s better
LM qlhul mls by .l'".l'd J"-l“?l"bl': than learned and greatly erring.
2, Hml'lrml g frmme flfade juia £, 2. A little knowledge 1s better
F sl gfenky ki ny lpuenwply than to know and not to do.
Upis dbnop ghplfiiu pu k In heaven with one hand 1s better
# il Lplyme Abnop ghgbpky: than to wander about™ with two.

MICHAEL E STONE

The Hebrew University of Jerisalem

* For color of face as a sign of strong emotion, compare Dan 5:6, 9, 10, 7:28; Armenian version of 4 Ezra 5:16
ms A, Here, however, it 1s used to indicate the pallor of death.
T Avdalbekyan ( 1958), 160, Poem No, 12,

® Implyving: e, sin.
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